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MAN OF TAI CHI 
Synopsis 

 In bustling Beijing, China, ambitious young “Tiger” Chen Lin-Hu (Tiger Chen) works as 

a lowly courier; but after work, he is a young martial arts star, rising through the ranks 

representing the Ling Kong Tai Chi tradition.  Though most associate Tai Chi with peaceful, 

yoga-like movements, Tiger has perfected the ancient art and started to make a name for himself 

in the prestigious Wulin Wang martial arts championship. 

 Meanwhile, in Hong Kong, police investigator, Suen Jing-Si (Karen Mok), who works 

for the organized crime unit OCTB, has run into a wall in her pursuit of Donaka Mark (Keanu 

Reeves).  Donaka is a powerful Hong Kong businessmen who runs a secret underground fighting 

ring, where cold hard cash is made by defeating one’s opponent in a no-holds barred fight 

privately broadcast to wealthy patrons.  Looking for a new “star,” Donaka tries to lure Tiger with 

the promise of easy money.  

 At first, Tiger declines, committed to the purity and integrity of his pursuit.  But when his 

temple is threatened with redevelopment, Tiger relents so that he may protect the legacy of Ling 

Kong Tai Chi.  Soon, Tiger is an underground sensation, defeating international opponents with 

reputations of deadly force.  But the darker side of Tiger’s skill begins to emerge.  His public 

fights in the Wulin Wang tournament become more aggressive, bringing Tiger unwanted 

attention and shame to his elderly master (Yu Hai) 

 Seemingly unable to harness the darkness inside of himself, Tiger eventually agrees to 

work with Jing-Si to bring down Donaka’s deadly private game.  But when every fight is the 

fight of his life, will Tiger be able to sustain his best intentions and manage the darkest and worst 

possibilities of his craft? 
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MAN OF TAI CHI 
The Characters 

 

Chen Lin-Hu (“Tiger”) – a young martial artist with a deep respect for tradition, but torn by his 

growing desire to be part of the modern world.  On the surface, he is an “everyman,” but inside 

he is driven to prove his excellence. 

Donaka Mark – an international businessman who is addicted to the display and performance of 

power; ruthless and fearless, he operates a secret world of fighting where only the strong and 

fierce are allowed to survive. 

Suen Jing-Si – a determined police detective fighting organized crime, she must think for herself 

and defy both regulations and expectations.  In pursuit of Donaka, she is also able to recognize 

she has an ally in Tiger’s essentially good nature. 

Master Yang – the epitome of tradition and honor, devoted to the peaceful and spiritual roots of 

tai chi; but he is out of step with the present, and ultimately must rely on Tiger’s abilities and 

judgment for his temple to survive. 

Ching-sha – a young woman who works for the government, and who helps Tiger begin the 

process of saving his Master’s temple; impressed by Tiger’s dedication and ability, she 

eventually gets him to open up to her emotionally. 

Superintendent Wong – Jing-Si’s supervisor, he is bound by rules and regulations, and sees 

little value in Jing-Si’s ongoing pursuit of Donaka Mark.   
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MAN OF TAI CHI 
About the Production 

 

“The soft and the pliable will defeat the hard and the strong.”  

- Lao Tzu, from the Tao Te Ching 

 

 The root of the Chinese word “taiji” roughly translates to “the supreme polarity” – that 

point where energy is both charged with equal parts movement and tranquility.  For most who 

practice the martial art of Tai Chi Chuan, achieving this enlightened state usually involves slow, 

meditative movements that emphasize balance, patience, and serenity.   

 But even dedicated practitioners in the West might be astonished to learn that Tai Chi has 

a long history as an effective martial art in physical competition, as legends of fighters, warriors, 

and competitors who use the principles and skills of Tai Chi attest.  Although considered a “soft” 

martial art by many – primarily defensive and cerebral – there is a “hard” side to Tai Chi that 

potentially allows a fighter to strike with deadly quick accuracy, countering an opponent’s 

aggressiveness with a single, crippling blow.  But fighting with “hardness” is something that Tai 

Chi masters tell their students to avoid, as mutual injury is the most likely outcome.   

 This struggle between soft and hard, between the light and dark part of the human soul, is 

the backdrop of the struggle featured in the martial arts drama MAN OF TAI CHI, the first 

fictional feature film from director Keanu Reeves, a longtime devotee of the martial arts.  “Chen 

Lin-Hu is an everyman who has these extraordinary abilities and knowledge,” Reeves observes 

about the film’s hero.  “He is the last student of Ling Kong Tai Chi…at the same time, he lives in 

Beijing and works as a delivery guy, so he’s leading this double life in a way, traditional in the 

martial arts but modern in his living.  Now, his master is kind of telling him to start thinking 
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about his power and who he is, and Tiger wants to externalize, to get recognition from the 

outside world, even though his master doesn’t think that using Tai Chi in public fighting can’t 

prove anything.  So the story is about his journey through light and dark.” 

 The origins of the story date back nearly fifteen years, to when martial artist Tiger Chen 

Hu met Keanu Reeves while working as part of the stunt team for The Matrix.  Their friendship 

developed over the course of the trilogy of films, with Tiger eventually assuming more 

prominent stunt roles, impressing Reeves with his work ethic and imagination.  “I had to do 

Kung Fu training with Tiger, and he would tell me stories about his Tai Chi master and his 

unusual training methods,” Reeves recalls today.  “That lead to a lot of deeper conversations 

about the Tao of life, Chi, martial arts, everything.”  It was from these initial conversations that 

the two eventually decided to collaborate on a screen play that would not just feature Tai Chi as a 

device or excuse for high-octane fight and action sequences, but actually reflect the martial art’s 

philosophical values within the story. 

 “Traditional versus contemporary is the biggest idea in the script,” says screenwriter 

Michael G. Cooney.  “Tiger struggles with traditional man’s values and morals in a society that 

doesn’t have any place for them.  If you want to be successful in the modern world, most of the 

time it’s cutthroat, and if you were born and raised with those traditional values of respecting 

others and finding balance in your life you can get left behind.  That’s where we being with 

Tiger – no matter how hard he struggles, he still seems to have fallen behind.” 

 In addition to capturing the more universal aspects of the story, Cooney also had to deal 

with the practical problem of crafting a screenplay where the characters speak three languages – 

about one-quarter of the film is in English, with the rest in Chinese or Cantonese.  Although 

Cooney doesn’t speak either of the Asian languages, he embraced the challenge.  “I’ve travelled 

a bit and I’ve experienced a lot of different cultures, and I loved the nuances and mundane day-
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to-day life activities, people’s mannerisms and behaviors, I love exploring that,” he enthuses.  

“Those are the things we tried to capture, which we discussed a lot with Tiger.  ‘What would you 

say, what would your mother say,’ things like that.  Then we started working with Chinese 

writers about a year and a half ago, doing several rewrites.  It was a constant process, back and 

forth, between Chinese, Chinglish, and English, with the dialogue – but we wanted to be 

culturally accurate, we wanted it to be authentic, and we didn’t want to offend or insult people by 

misusing their language, like the World War II films where all the Nazis speak English with 

German accents for some reason.  We wanted it to be primarily a Chinese film, but we’re 

confident that everyone can relate to the story.” 

 Tiger Chen Hu believes that the character Tiger’s struggle is something that most 

audience will be able to relate to, even if they have no experience with martial arts or the 

underlying philosophy of taiji.  “It’s easy to get trapped by the idea of money and power,” says 

Chen Hu.  “Young people like money, smoking, drinking, but all that stuff is excess in the world.  

But you can’t just say, oh, I’m forbidden to know so I will just stay in my temple of purity.  If 

you want to be completely Taoist, you have to go taste that.  You have to go through the journey, 

to see it through, otherwise you aren’t really part of the full life.” 

 In addition to borrowing his own nickname for the character and collaborating with 

Reeves and Cooney on the script, Chen Hu also was happy to lend his own perspective and 

experience to help flesh out the story.  “Tiger is about eighty percent me, my experiences, my 

personality, I think,” he says today.  “Keanu said we don’t have to make another person, we’ll 

just put you into the story.  So it was easy for him to ask me questions like ‘what would you feel 

like in this situation,’ and I could answer.”  These conversations were often held across oceans 

and continents via video chat, leading to some unusual hours for Tiger to contemplate the fate of 

his character:  “It would be the middle of the night when I would start these calls, and Keanu and 
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Michael would be talking about the story.  They’d ask me through the computer, ‘how would 

you feel’ and I’d answer, and they’d go back to talking and I’d fall asleep on the call.  Then, a 

half hour later, they’d shout ‘Tiger!’ and ask me another question.”  

 Like his film’s namesake, Chen Hu trained in Tai Chi as a youth before moving on to 

other forms of martial arts in order to develop himself as a stunt artist and film professional.  

“Two years before we started filming, I went to another Tai Chi master to specifically train for 

the role of Tiger,” he recalls.  “Tai Chi is a very unique martial art with a different philosophy:  

you are always trying to use the opponent’s power; you have to wait for the opponent to punch, 

kick, whatever, to throw power at you, so you can give the power back – you never attack first.” 

 Because of the complexity of Tai Chi as a martial art, Chen Hu, Reeves, and master fight 

coordinator Yuen Wo Ping (another Matrix veteran and a legendary fight choreographer and film 

director) had to ask themselves unusual questions when creating the fight sequences for MAN 

OF TAI CHI.  “I think it’s the first time you have MMA [Mixed Martial Arts] style versus Tai 

Chi,” says Chen-Hu.  “And, of course, we have to make all of the fights different from one 

another, so it’s not just the same moves over and over.  Finally, you also have to tell the story, to 

live the journey through Tiger.”  This would lead Reeves to ask Hu-Chen questions that are 

unfamiliar to most fighters used to basic stunt fighting:  “Keanu would ask me ‘why do you have 

to kick?’  That’s a hard question to answer….why do you have to throw the punch or the kick 

now, at this moment.”  “The fighting scenes had to express that journey,” adds Reeves.  “Where 

Tiger is emotionally, and that got into the specifics of where you are in your head, what style of 

martial arts are you fighting, what are you feeling during the fight, and how do you change as a 

result of this fight?  Every scene had to have change and development of the character going into 

the fight sequences.” 
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 Ultimately, Reeves was very impressed with Chen Hu’s ability to render Tiger not only 

in terms of martial artistry, but also in terms of emotional vulnerability.  “Tiger is a very talented 

actor,” Reeves avers, noting that even as a stuntman on The Matrix films, he was able to 

immediately understand the need for playing a character and not just executing the physical 

moves.  “I saw him do some work with Laurence Fishburne, and I could tell that he knew what it 

took to shoot a scene, to be on a movie set.  So acting wasn’t unfamiliar to him; and in terms of 

the character work, he was so open and committed, and he completely understood the role.”  

Reeves cites one fight sequence where Hu-Chen’s performance during the shooting forced 

Reeves to reconsider the way the scene would be shot:  “The way he looked at his opponent, I 

had to change the way we filmed the fight…that came from Tiger’s understanding of the 

character and the situation, and being alive as an actor.  I look forward to see what he’s going to 

do with his acting in the future.” 

 For Reeves, it wasn’t simply a matter of guiding Chen Hu, a stunt man largely unused to 

the demands of a leading man who must carry the emotional weight of the film.  He also had to 

supervise an international crew, most of whom who spoke an unfamiliar language, as well as 

bring weight and meaning to the role of Donaka Mark, the film’s shadowy antagonist.    “One of 

my feelings about acting and directing at the same time is that as a director, you are really 

looking outward.  You have something internal, an idea, a feeling, and you look outward and you 

collaborate.  As an actor, you have a perspective of the outside but you’re looking at your place 

in it from this internal perspective.  So it’s almost like having two sets of eyes.  It was a new 

world for me, but it was a really great world to explore.” 

 As an actor, Reeves had to bring his darker side to the forefront in order to convey the 

deeply complex Donaka, an otherwise successful legitimate businessman who goes to extreme 

lengths to keep his secret underground fighting ring alive.  “It’s not just about the fighting for 
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Donaka, it’s something else,” Reeves observes.  “He’s a Mephistophelian character who enjoys 

watching a person evolve and change through their fighting; he draws you to the dark side with 

that fascination, so he’s fun to play.  Oftentimes the protagonist is on a journey of discovery, but 

the villain knows everything that is going on, and that has a certain freedom and pleasure to it.  I 

haven’t played a lot of villains, but I’ve played a couple and I enjoy it.”   

And how did Reeves the director find Reeves the actor?  “Keanu is a true professional,” 

he jokes.  “Shows up on times, knows his lines.  It took him a little while to figure out how he 

moved and stuff, it took a little more attention on the first day, but after that he did okay.”  

Meanwhile, Keanu Reeves, actor, has plenty of good things to say about his director, Keanu 

Reeves:  “It’s his first time directing, but when I met him, it felt like I’d known him a long time, 

and had a really good relationship with him.  I had the confidence he knew what he was doing.” 

As a new director, Reeves knew he’d need a top notch production team to help him 

realize his vision and give the film a strong, unique visual style.  That began with fight master 

Yuen Wo Ping.  “I got to work with him on The Matrix trilogy,” Reeves said, “and he’s a legend 

and a wonderful person.  I went to him and said ‘Wo Ping please lord would you do this’ and he 

liked the script, had worked with Tiger, and agreed to come aboard.  He was nothing but 

supportive and collaborative, and to watch him work again and spend time with him trying to 

figure out these fights was really cool.” 

Veteran Japanese production designer Yohei Taneda – best known to American 

audiences for his work on Kill Bill: Vol. 1 and an eight-time nominee for the Japanese Academy 

Award – was brought aboard to create the unusual underground fighting rings that Donaka 

utilizes and the fictional mountainside temple where Tiger studies.  “Taneda-san is such a 

professional and a lovely person, it’s inspiring.  The sets he did for the temple were 

extraordinary, and he helped create that balance between the traditional world and the modern 
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world with great sensibility and taste.  He brought so much to the film – the literal shape of the 

environments that we are in.” 

Reeves also applauds the relationship that developed between Taneda and director of 

photography Elliot Davis.   “Their collaboration was great, and Elliot is the kind of guy who says 

‘what do you want to do, what do you want to see,’ but he’s also looking out for me, suggesting 

that we get some shots that will help me in editing.  But what made him ideal for me was his 

sensitivity to character, and how he can capture that in the lens – you see that in so many of his 

films from the Twilight series to Out of Sight and I am Sam.”  Reeves acknowledges that Davis 

was also on board to try some unusual techniques with the fight sequences:  “I was talking a lot 

about objective and subjective point-of-view, so there’s a lot of breaking the fourth wall, 

shooting the fights in a way that can feel more dramatic as a scene as well as being exciting from 

an action standpoint.” 

For Davis, who had never worked in the Far East before, one of the challenges in 

working with a mostly Chinese crew was understanding the difference in artistic cultures and 

temperaments.  “In the West, creativity is measured by out of the box thinking and how 

spontaneous you can be, how much you can push the envelope,” he explains.  “But the Chinese 

have spent centuries adhering to a social system and a hierarchy and a certain way of thinking 

that says creativity is doing what is expected.  At first, I kept asking my crew to exercise their 

own initiative, but by the end, we had a really good meeting of the minds.  I started to say ‘This 

is what I want, but how would you do it in China?’ So both sides had to begin by listening…they 

told me how they would do it, and I would take that end and make it my own.” 

Since he’d never shot a martial arts film before, Davis relied upon Reeves’ intuition and 

knowledge of fight films to help guide him through the action sequences – a journey made easier 

because both men knew how important it was to keep the story at the forefront.  “Keanu wanted 
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to elucidate the fights, I would say,” Davis explains.  “We continually came back to how does 

the fight push the drama forward, how does the fight serve the character versus the other way 

around?”  And how does the veteran cameraman evaluate his novice director?  “Keanu is very, 

very intense.  From start to finish, he knew the goal and he took every step like it was an 

important one.  He’s probably the most prepared director I’ve ever worked with in terms of 

doing his homework – he had books for every character, every category, production design, 

cinematography, writing, so he was totally maxed out.  I think his expectations were high, and I 

think what he learned was about the organic process of moviemaking – some of it is out of your 

control and you have to embrace it.  And he did, to an amazing degree – he’d say ‘that’s what the 

movie gods gave us today!’  I think that kind of became the modus operandi of the movie, take 

what you’ve been given and make the most of it.” 

“He’s a dream come true,” says actress Karen Mok, who plays “super badass cop” Jing-

Si, of her director.  “Directors can be scary sometimes, but he’s not.  He’s very specific, but he 

doesn’t dictate that you do A, B, or C, he gives you space and freedom to bring stuff into your 

character.  He’s not just the director, he’s also a very good actor, so I get two for the price of 

one!”  Mok also says that the “Western” pace of filmmaking has been a blessing.  “The way we 

usually do movies here in Hong Kong it’s go-go-go.  Now we actually have some time and space 

to try things out…I feel like I’m doing some sort of drama master class since we have more time 

to try various things.”  Mok hopes that she gets to work with Reeves again as an actor, since she 

only has a few brief scenes with him in this film.  “And if I could be greedy I’d actually want to 

be in a band with him, because he’s a musician as well.” she confesses. 

Ultimately, MAN OF TAI CHI is a film with universal appeal because it reimagines an 

age-old story of a young man coming to terms with his potential and harnessing his power for the 

greater good.  “My hope and ambition,” says Keanu Reeves, “was to create a modern morality 
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play, cautionary tale, and story of positive actualization and consciousness in a classic, genre-

specific story – the Kung Fu movie.”   In addition to introducing the Western world to a new 

image of the practice of Tai Chi and its “ultimate polarity” of light and dark, of power and 

control, of movement and potential, Reeves is confident the film “will promote mindfulness in 

the struggle we all face to maintain our authentic self and culture in the seductions, 

responsibilities and challenges of our times.” 
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MAN OF TAI CHI 
About the Cast 

 

TIGER HU CHEN (“Tiger”) 

 Tiger Hu Chen has been a martial artist since the age of eight, winning numerous 

competitions in Mainland China for wushu.  He moved to the United States at the age of 19 to 

compete in karate and tai chi, which is where he first attracted the attention of martial arts 

filmmaker Yuen Woo Ping, who was just beginning to put together the team for the Wachowski 

Brothers film The Matrix.  Charged with both training the film’s American stars and performing, 

Hu Chen worked on all three Matrix films.  His subsequent stunt credits include Ang Lee’s 

acclaimed Crouching Tiger, Hidden Dragon, the blockbuster Charlie’s Angels, and Quentin 

Tarantino’s Kill Bill films.  As an actor, his first speaking role was in Laurence Fishburne’s 

Once in the Life; he later starred in the Jackie Chan-produced House of Fury and last year co-

wrote and starred in Kung Fu Hero.  Quickly becoming an international celebrity, Tiger was 

recently featured on the Travel Channel’s show “Bizarre Foods” escorting host Andrew 

Zimmern around his hometown province of Sichuan. 

KAREN MOK (“Jing-Si) 

 Hong Kong born Karen Mok was educated in London and Italy, a testament to her 

international lineage (she is part Persian, German, Welsh, and Chinese).  A musical artist and 

stage performer as well as screen actor, she is perhaps best known for her work in Wong Kar 

Wai’s acclaimed Fallen Angels, for which she received the Hong Kong Award for Best 

Supporting Actress.  Her other credits include Black Mask with Jet Li; Around the World in 80 

Days with Jackie Chan and Steve Coogan; and the Stephen Chow comedies The God of 

Cookery, The King of Comedy and Shaolin Soccer.  As a musician, she was the first woman 
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from Hong Kong to receive Golden Melody Award (Taiwan’s Grammy) and the first Asian star 

to perform as a lead in a Broadway production when she was cast in the 10
th

 Anniversary World 

Tour of Rent.  In addition to releasing fifteen albums, Mok is also a well-known model and 

spokesperson, serving as ambassador for UNICEF, SPCA and Habitat for Humanity (among 

others), as well as performing as a torch-bearer and performer at the 2008 Beijing Olympic 

opening and closing ceremonies. 
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MAN OF TAI CHI 
About the Filmmakers 

 

KEANU REEVES (Director / “Donaka”) 

Mr. Reeves has been working as a screen actor for the past 25 years and has appeared in over 50 

films.  

In 2012, he will be seen on the big screen in 47 RONIN, an 18
th

 century story centered on a band 

of samurai who set out to avenge the death of their master. 

Recent film credits for Reeves include:  Henry's Crime which he both starred in and produced, 

THE PRIVATE LIVES OF PIPPA LEE, written and directed by Rebecca Miller, in a supporting 

role opposite Robin Wright. the Fox film THE DAY THE EARTH STOOD STILL, a remake of 

the 1951 classic sci-fi film, starring opposite Jennifer Connelly, the cop thriller STREET KINGS 

opposite Forest Whitaker, THE LAKE HOUSE, a romantic drama starring opposite Sandra 

Bullock and A SCANNER DARKLY, a highly stylized blend of live-action and animation. Reeves 

also starred in the comic adaptation CONSTANTINE opposite Rachel Weisz, the independent 

film THUMBSUCKER, SOMETHING’S GOTTA GIVE, a romantic comedy in which he starred 

opposite Jack Nicholson and Diane Keaton as well as the highly anticipated THE MATRIX 

REVOLUTIONS, the final chapter in the blockbuster THE MATRIX trilogy and the follow-up to 

THE MATRIX RELOADED.   

His long list of credits include HARDBALL, THE GIFT opposite Cate Blanchett for which he received 

critical acclaim, SWEET NOVEMBER, THE REPLACEMENTS, A WALK IN THE CLOUDS, the hit 

thriller, DEVIL’S ADVOCATE, opposite Al Pacino and Charlize Theron, LITTLE BUDDHA, MUCH 

ADO ABOUT NOTHING,  opposite Denzel Washington, Emma Thompson and Michael Keaton. Reeves 
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was also seen in BRAM STOKER'S DRACULA, MY OWN PRIVATE IDAHO, POINT BREAK, the very 

popular BILL & TED'S EXCELLENT ADVENTURE and its sequel, BILL & TED'S BOGUS JOURNEY.   

Raised in Toronto, Reeves performed in various local theater productions and on television before 

relocating to Los Angeles.  His first widely acclaimed role was in Tim Hunter's RIVER'S EDGE.  He 

then starred in Marisa Silver's PERMANENT RECORD, and with Amy Madigan and Fred Ward in THE 

PRINCE OF PENNSYLVANIA. Yet another turn came when the actor was cast as the innocent Danceny 

in Stephen Frears' highly praised DANGEROUS LIAISONS, alongside Glenn Close, John Malkovich and 

Michelle Pfeiffer.  He joined other outstanding casts that year in Ron Howard's comedy, 

PARENTHOOD, and Lawrence Kasdan's I LOVE YOU TO DEATH.  Audiences saw Reeves for the first 

time as the romantic lead opposite Barbara Hershey in Jon Amiel's TUNE IN TOMORROW, also 

starring Peter Falk.   His additional credits include Tri-Star’s sci-fi thriller, JOHNNY MNEMONIC, 

Andrew Davis’ action film, CHAIN REACTION and the dark comedy FEELING MINNESOTA, directed 

by Steve Baigelman for New Line Cinema. 

MICHAEL G. COONEY (Screenwriter) 

 Born in Galway, Ireland, Michael G. Cooney is a short filmmaker, composer and video 

game producer.  After winning the best screenplay award at the Galway Film Festival, he moved 

to Los Angeles to attend Columbia College, where he earned a degree in Cinema Studies.  His 

video game credits include Devil May Cry 4, Lost Planet
2
, Sengoku Basara: Samurai Heroes, 

and Resident Evil 6.   

YUEN WO PING (Fight Choreographer) 

 Widely considered one of the most successful and influential fight choreographers and 

directors of martial arts cinema in the world, Yuen Wo Ping helped launch the career of Jackie 

Chan by directing two of Chan’s earliest successes, Snake in the Eagle’s Shadow and Drunken 
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Master.  Born into a performing family – his father was the legendary Peking Opera actor Simon 

Yuen Siu Tin – Wo Ping learned the art of physical performance and characterization in this 

ancient tradition, eventually migrating into the early Kung Fu films of the 1970s.  He made his 

debut as a fight director with Mad Killer in 1971.  His other directorial credits include 

Magnificent Butcher, Dreadnaught, Shaolin Drunkard, Drunken Tai Chi, Iron Monkey, Tai Chi 

Master and Wing Chun.  His success in Asia eventually lead to Hollywood studios recruiting him 

for martial-arts based action sequences, beginning with Leathal Weapon 4.  That led to his work 

on The Matrix trilogy, Crouching Tiger, Hidden Dragon, Kill Bill Vol. 1 and 2, House of Fury 

and The Forbidden Kingdom, among others.  

LEMORE SYVAN (Producer) 

Lemore Syvan is a New York based independent Producer.  In 2010, she produced 

Henry’s Crime, directed by Malcolm Venville, co-Produced by Keanu Reeves, and starring 

Reeves, Vera Farmiga and James Caan.  In 2009, she produced The Private Lives of Pippa Lee, 

directed by Rebecca Miller, continuing their collaboration, which began in 1994. The film stars 

Robin Wright Penn, Alan Arkin, Keanu Reeves and Blake Lively. 

  In 2007 Syvan, with Andrew Shue, produced the soccer family drama Gracie, directed by 

Academy Award® winner Davis Guggenheim, starring Dermot Mulroney, Elisabeth Shue, and 

rising young star, Carly Schroeder.  In 2006, Syvan produced the critically acclaimed 

Sherrybaby, directed by Laurie Collyer, and starring Maggie Gyllenhaal, who received a Golden 

Globe nomination for her performance in the film.  The film premiered in competition at 

Sundance in 2006 and received the Crystal Globe award for Best Picture and Best Actress at the 

2006 Karlovy Vary International Film Festival.  The National Board of Review named the film 

one of the Top Independent Films of 2006.  Syvan’s other work includes:  The Ballad of Jack 

and Rose, directed by Rebecca Miller and starring Daniel Day-Lewis and Catherine Keener; 
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Casa De Los Babys, directed by John Sayles; and Duane Hopwood, starring David Schwimmer. 

 In 2002, she produced Rebecca Miller's Personal Velocity, which won the Grand Jury Award at 

Sundance, as well as the John Cassavetes Award at the 2003 Independent Spirit Awards.  

ELLIOT DAVIS (Director of Photography) 

 With over fifty films to his credit, Elliot Davis has been one of the film world’s busiest 

cinematographers over the last thirty years, bringing a unique perspective to his work by 

incorporating his background in architecture.  On television, he lensed the films Mayflower 

Madam with Candace Bergen, Memphis with Cybill Sheperd, Cruel Doubt with Blythe Danner, 

and Nightjohn with Beau Bridges, the PBS documentary Oasis in Space, as well as episodes of 

“Tales from the Crypt” and “Hell on Wheels.”  His feature film credits include several films for 

director Steven Soderbergh, including King of the Hill, Underneath, Gray’s Anatomy and Out of 

Sight; the comedies Bloodhounds of Broadway, Shakes the Clow,  Father of the Bride Part II and 

Legally Blonde 2; Alan Rudolph’s Breakfas of Champions, Love at Large, Mortal Thoughts and 

Equinox; the dramas The Cutting Edge, Mother’s Boys, Forces of Nature, Things to Do in 

Denver When You’re Dead, Get on the Bus, Finding Graceland, Light it Up, I Am Sam, White 

Oleander, Thirteen, A Love Song for Bobby Long, Lords of Dogtown, The Iron Lady, and the 

blockbuster hit Twilight.  Davis’ next film is After the Fall starring David Duchovny. 

DEREK HUI (Editor) 

 In a short time, Derek Hui has established himself as one of the top editors in Hong Kong 

and Mainland China. He has edited three films for acclaimed Producer/Director Peter Chan; The 

Warlords, Bodyguards and Assassins and the internationally acclaimed Wu Xia, an Official 

Selection of the 2012 Cannes Film fest and which made TIME Magazines list of Top 10 Films of 

2012.  In 2010, at age 27, he became the youngest nominee ever for Best Editor at the Hong 

Kong Film Awards for the film Bodyguards and Assassins, for which he was also nominated for 
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a Taiwan Golden Horse Award for Best Editing. In 2011 he won Best Editor at the 6
th  

Chinese 

Young Generation Film Forum. In 2012 he earned his 2
nd

 Hong Kong Film Award Nomination 

for Wu Xia (Dragon).    

His other credits include the drama Prince of Tears, the acclaimed historical epics The Founding 

of a Republic and Beginning of the Great Revival, directed by Han San Ping. The period action 

piece Sacrifice. And in 2012; Angry Kid and Hsue-Shen Tsien for China Film Group.   

YOHEI TANEDA (Production Designer) 

 Japanese based Yohei Taneda has earned acclaim internationally for his art direction and 

production design on a wide variety of works.  He broke through in 1996 with his work on the 

acclaimed Japanese production Swallowtail Butterfly, which earned him the first of eight 

Japanese Academy Award nominations (he eventually won for 2009’s Villon’s Wife).  His other 

credits include Fuyajo (which earned him a Hong Kong Film Award); the animated Ghost in the 

Shell 2:  Innocence; the comedy-drama Hana and Alice; the horror film Silk; Lee Sang-il’s Hula 

Girls (winner of the Japanese Academy Award for Best Film) and Villain; the teen musical 

drama Bandage; The Assassins with Chow Yun-Fat; and Zhang Yimou’s The Flowers of War 

(Golden Globe nominee starring Christian Bale).  Internationally, Taneda is best known for his 

distinctive work on Quentin Tarantino’s Kill Bill:  Vol. 1. 

JOSEPH A. PORRO (Costume Designer) 

 Joseph A. Porro has forged a career designing imaginative costumes for some of 

Hollywood’s biggest action, fantasy, and science-fiction films.  After early success with film’s 

like Kathryn Bigelow’s cult hit Near Dark, The Blob and Fright Night 2, Porro found a niche in 

action films, with credits such as Lionheart, Death Warrant, Universal Soldier  and Double 

Impact with Jean-Claude van Damme.  Other credits include Shadow of the Wolf, Super Mario 
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Brothers, Tombstone, Stargate, Independence Day, Might Morphin’ Power Rangers: The Movie, 

Deep Rising, Godzilla, The Thirteenth Floor, Stuart Little, Shanghai Noon and Resident Evil: 

Extinction.  For the past several years, he has worked in television, earning an Emmy nomination 

for his work on The Music Man starring Matthew Broderick and Kristin Chenoweth.  His other 

television work includes two seasons of the acclaimed drama The Ghost Whisperer and one 

season on The Cleaner 

 


